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Space Jump

Fazil Say (Turkey) | Space Jump for piano trio

Reena Esmail (USA/India) | Piano Trio

Keith Moss (RSA/NZ) | Field Notes in Autumn

Robert Schumann (Germany) | Piano Trio No. 2 in F Major

Fazil Say (TURKEY: b.1970)
Space Jump for piano trio (2013)
I. Andantino meditativo

Il. Allegro maestoso

Ill. Maestoso

Duration 11°30”

On 14 October 2012, famed Austrian daredevil Felix Baumgartner jumped from space. Wearing a
specialised pressure suit, he rose in a capsule attached to a helium balloon to the highest point in the
stratosphere ever recorded by a human being: 38.97 km up. And then he jumped out - breaking more
records with his free fall, lasting 4 minutes 19 seconds, and breaking speeds of 1,357.64 km/h (that’s
377 metres per second) before breaking open his parachute and landing in northern New Mexico. He
broke the sound barrier, the first human to do that with his body alone. And the broadcast, a Red Bull
publicity stunt, broke records too. Carried live by 77 TV channels worldwide, it well outpaced the global
news and NFL going on at the time and reached a record-breaking global audience of over 8 million live
viewers on YouTube.

And among them watching was Turkish pianist and composer Fazil Say, a passionate sportsman himself
and fan of Baumgartner ever since his wingsuit flight (free and unmotorised) over the English channel in
2003. This was the result: an evocative, intense, oh-so exciting piano trio showing all the hallmarks of his
style - dance-like rhythms, Turkish folk-like modes and melody, a driving pulse. He says, on his website,
that it depicts every phase of the jump from the take off in the capsule attached to balloons, through the
historic free fall, to the safe landing on earth. The intensity of emotion is heightened, now, by the fact of
Baumgartner’s own fate. He died, age 56, in a paragliding accident in 2025.

Programme note Charlotte Wilson 2026



Reena Esmail (USA/India; b.1983)
Piano Trio (2019)
I-1-1-1v

Duration 31’

“Fuses soaring Hindustani lyricism with punchy, high-energy chamber writing, forcing all three of us to
ride the edge rhythmically and emotionally. It’s chamber music that feels like an adrenaline hit.” — pianist
Somi Kim

Indian American composer Reena Esmail, the daughter of Indian immigrants, had her epiphany when she
won a Fulbright-Nehru grant, in between her undergrad degree at Juilliard and further study at Yale, to
study Hindustani music back in the land of her ancestors. It all came to life: thousands of years of raga
and oral tradition, built on complex patterns and pitches that can simply not be categorised by Western
norms. But at the same time - she was a prize-winning pianist, growing up on the western classical
repertoire, whose life was transformed when she heard Samuel Barber’s Knoxville: Summer of 1915 one
summer night under the stars in LA. “That was the turning point in my decision to pursue a career in
music. All | wanted was to be able to produce such beauty."

And now she does - and America rewards her for it: she’s one of today’s most active composers, featured
on multiple Grammy-nominated albums with commissions that range from the Los Angeles Master
Chorale and Kronos Quartet to the Baltimore Symphony Orchestra.

And the piano trio is particularly close to her heart, growing up as she did on the trios of Mendelssohn
and Shostakovich and Ravel. But here, it is all these western influences infused with the spirit of the raga,
beginning on the authentic monsoon raag marked “ephemeral” in the first movement. Shifting,
impressionistic soundscapes emerge through the slow movement into a light as air scherzo and the
singing strings of the finale, with luminous piano filigree surging to a droning climax marked “powerful,
broad, intense.”

Programme note Charlotte Wilson 2026



Keith Moss (RSA/NZ; b.1982)
Field Notes in Autumn

Duration 5’

Keith Moss is a South African-born composer based in Wellington. His music has been commissioned and
performed internationally, including in South Africa, the Netherlands, Brazil, and New Zealand. As the
Artist in Residence at the 2026 Vienna Summer Music Festival, Keith is currently writing a new opera for
their 2027 season. His recent creative work centers on the theme of "Thresholds," delving into liminal
spaces as they relate to people, place, and memory.

Keith says of this piece: “With bell-like sounds in the distance supporting the violin and cello, this small
piece evokes some feelings of autumn as it settles into Wellington, particularly in Ascot Street. A quiet
place from where | can view Magpie house across the way, there are intermittent moments of calm as
the seasons change in the windy city. | prefer those days the most.

Based on a previous work of the same title for Flugel Horn, | could not resist the temptation to adapt the
piece for trio. Purposeful and continuous use of parallel harmonic movement interplays with the string
instruments, something that looks to be taking hold in my later work, the piano allowing the strings to
unfold in their way. Returning to tonal music coincides with my exploration of place, people and memory,
and this little piece might even speak to something about all three. At the very least it represents place,
in the way that place might evoke those recollections particular to you.”

Robert Schumann (GER; 1810 — 1856)
Piano Trio No.2 in F Major

I. Sehr lebhaft

Il. Mit innigem Ausdruck — Lebhaft

Ill. In méssiger bewegung

IV. Nicht zu rasch

Duration 27’

The summer of 1847 was one of the happiest of Schumann’s life. The whole year had begun well, with an
extensive concert tour for Clara, the pianist, and they had a wonderful spring in Prague before Schumann
himself was received rapturously in Berlin — momentous for him, as for the first time, he was possibly
even more famous than his wife. Then, for his birthday in the summer, they decided to holiday in the
place where he grew up and spent his whole childhood — Zwickau, the ancient capital of the south west
of Saxony, surrounded by the silver mines which made the town’s fortune and the forests and castles and
the river. They took a house not far from where he had been born — Clara, Robert and their (so-far) three
daughters — and he immediately, freed from the demons that had been plaguing him for years (tinnitus,
phobias, nervous fits, apprehension of death) — began to compose.



He chose piano trios, possibly as a rejoinder to Clara herself, who had had a great success with her own
Piano Trio in G minor the previous year. The first, Schumann wrote, was born of “a time of gloomy
moods,” while this F-major was “of a completely different character — it makes a breezier and more
ingratiating impression.” It’s also, beautifully, entirely inspired by love. They had been married seven
years by this stage, Robert was 37, Clara was just turning 28: they had (after their first son died age just
one) three daughters; and despite Robert’s troubles — his demons had always been present in their
marriage — it was just as passionate as when they first were courting. The first movement is vigorously
bustling forth and reaches a climax when suddenly the piano drops into quiet arpeggios and the violin
sings the second song from his Liederkreis cycle, written just at the time (May 1840) when they were
struggling to be allowed to get married. The (Eichendorff) words go “I bear your beautiful likeness in the
depths of my heart”: and just to make sure, he quotes another song for Clara from Frauenliebe und
Leben, also from 1840, in the third movement.

Clara played for the premiere, and she later wrote of it, “It is one of the pieces of Robert’s that delights
and warms the depths of my soul from beginning to end. | love it passionately, and would like to go on

playing it again and again.”

Programme note Charlotte Wilson 2018



